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GENERAL  PREFACE  TO  THE  FOLK-SONG  SERIES. 


A LARGE  number  of  traditional  songs  have  recently  been  recovered  in  England. 
Moreover,  we  believ^e  them  to  be  veritable  folk-songs,  i.e.,  songs  which  have  been  created 
or  evolved  by  the  common  people.  Taken  in  this  sense,  the  folk-song  must  be  definitely 
distinguished  from  the  composition  of  the  cultivated  musician.  It  is  the  invention  not 
of  the  individual,  but  of  the  community.  Living  only  in  the  memories  and  on  the  lips  of 
the  singers,  its  existence  has  always  been  conditioned  by  its  popularity,  and  by  the 
accuracy  with  which  it  has  reflected  the  ideals  and  taste  of  the  common  people. 
Consequently,  the  folk-song  is  stamped  with  the  hall-mark  of  corporate  approbation,  and 
is  the  faithful  expression  in  musical  idiom  of  the  qualities  and  characteristics  of  the  nation 
to  which  it  owes  its  origin. 

In  its  folk-music  every  nation  possesses  a musical  heritage  of  priceless  worth,  which 
for  many  reasons  it  should  cherish  and  preserve.  The  educational  uses  to  which  the 
folk-song  may  advantageously  be  put  are  many  and  obvious.  It  should  be  remembered,  too, 
that  folk-music  is  the  germ  of  art-music.  Style  in  all  the  arts — music,  literature,  poetry, 
painting,  or  sculpture — ultimately  becomes  national ; indeed,  it  would  be  difficult  to  cite  a 
single  instance  of  a distinctive  school  of  music  in  Europe  which  has  not  been  founded 
upon  a basis  of  folk-song.  In  the  recovery,  therefore,  and  dissemination  of  our  own 
country’s  folk-music,  the  solution  of  the  problem  of  a characteristic  and  national  school 
of  English  music  may  possibly  be  found. 

In  past  centuries  the  collectors  of  English  folk-songs  were  accustomed  to  edit  and 
alter  their  folk-tunes  before  publishing  them.  In  thus  attempting  to  transmute  folk-music 
into  art-music  they  committed  what  most  musicians  would  now  agree  was  a fatal  blunder. 
It  is,  therefore,  scarcely  necessary  to  state  that  the  tunes  contained  in  the  present  volume 
have  not  been  editorially  “ improved  ” in  any  way,  and  that  no  melody  will  find  a place  in 
this  series  except  in  the  precise  form  in  which  it  was  noted  down  by  a competent  musician 
from  the  lips  of  some  folk-singer. 

The  words,  which  form  an  integral  part  of  the  folk-song,  should,  strictly  speaking, 
be  treated  with  the  same  respect  and  be  presented  as  accurately  as  the  melody. 
Unfortunately,  this  is  not  always  practicable.  Owing  to  various  causes — e.g.,  the 
dissemination  among  the  country  singers  of  corrupt  and  doggerel  broadside-versions 
of  their  songs  ; lapses  of  memory  on  the  part  of  the  folk-singers  themselves  ; the  varying 
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lengths  of  the  corresponding  lines  of  different  verses  of  the  same  song  ; and  the  somewhat 
free  and  unconventional  treatment  of  the  themes  of  many  of  the  ballads — the  words  of 
folk-songs  can  now  rarely  be  printed  without  some  emendation. 

If,  however,  English  folk-song  is  to  be  made  popular,  the  words  must  be  published  in 
a singable  form.  Our  guiding  principle  has  been,  therefore,  to  alter  those  phrases  only  to 
which  objection  might  reasonably  be  made.  No  vocalist  would  sing  words  that  are  pointless, 
or  ungrammatical.  Nor  could  he,  even  if  he  would,  sing  accurately  in  dialect.  Happily, 
however,  dialect  is  not  an  essential  of  the  folk-song.  Every  folk-singer  uses  his  own 
native  language,  and  consequently  the  words  of  the  folk-song  will  be  sung  in  as  many 
different  dialects  as  the  districts  in  which  each  individual  song  is  found. 

The  words,  therefore,  of  many  of  the  songs  in  this  collection  have  been  altered. 
Gaps  have  been  filled  up,  verses  omitted  or  softened,  rhymes  reconciled,  redundant 
syllables  pruned,  bad  grammar  and  dialect  translated  into  King’s  English.  On  the  other 
hand,  archaic  words  and  e.xpressions  have,  of  course,  been  retained. 

It  should  perhaps  be  stated  that  the  publishers  intend  to  include  in  the  present 
series  the  folk-songs  of  Ireland,  Wales,  and  Scotland,  as  well  as  those  of  England. 

CECIL  J.  SHARP. 


INTRODUCTION  TO  BOOK  V. 


The  following  folk-songs  are  taken  from  a collection  made  about  ten  years 
ago  by  Mr,  W.  Percy  Merrick  and  printed  in  the  third  and  fifth  numbers  of  the 
Journal  of  the  Folk-Song  Society  with  notes  by  the  Editing  Committee,  but 
without  accompaniments.  The  whole  collection  was  obtained  from  one 
singer,  a farmer,  who  was  born  in  Sussex  and  had  learned  all  his  songs  there. 

The  pianoforte  accompaniments  to  the  first  fourteen  songs  are  by 
Mr.  R.  Vaughan  Williams;  that  to  No.  15  (“The  Isle  of  France’)  is  by 
Mr.  Albert  Robins,  A.R.C.O. 

The  words  of  the  songs  in  Mr.  Merrick’s  collection  were  sometimes 
incomplete  : in  these  cases  the  missing  verses  and  lines  have  been  supplied 
from  other  traditional  sources. 
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BOLD  GENERAL  WOLFE. 


Collected  by  W.  Percy  Merrick. 
Pianoforte  accompaniment  by  R. Vaughan  Williams. 
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BOLD  GENERAL  WOLFE. 


1.  Bold  General  Wolfe  to  his  men  did  say, 

“Come,  come,  my  lads,  and  follow  me 
To  yonder  mountains  that  are  so  hig^h. 

All  for  the  honour,  all  for  the  honour 
Of  our  King'  and  country.’’ 

2.  The  French  are  on  the  mountains  high, 

While  we  poor  lads  in  the  valley  lie. 

I see  them  falling'  like  motes  in  the  sun, 
Throug'h  smoke  and  fire,  throug^h  smoke  and  fire. 
All  from  the  British  g^uns. 

3 . The  first  volley  they  gave  to  us 
Wounded  our  General  in  his  breast: 

Yonder  he  sits,  for  he  cannot  stand, 

“Fight  on  so  boldly,  fight  on  so  boldly  ! 

While  I live  I’ll  have  command. 

4.  Here’s  sixteen  weeks  since  we  left  the  land. 

All  for  the  honour  of  George  our  King. 

Let  our  commanders  do  as  I have  done  before. 
Be  a soldier’s  friend,  be  a soldier’s  friend. 

My  boys,  we’ll  fight  for  ever  more  !” 
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LOW  DOWN  IN  THE  BROOM. 


Collected  by  W.  Percy  Merrick. 


1.  ’Twas  on  last  Monday’s  morning'  the  day  appointed  was 

To  walk  out  into  a meadow-green  field  to  meet  a bonny  lass; 
To  meet  a bonny  lassie,  to  bear  her  company, 

For  she’s  low  down,  she’s  in  the  broom,  a -waiting  there  for  me. 

2.  I looked  over  my  left  shoulder,  to  see  whom  I could  see. 

And  there  I spied  my  own  true  love,  come  tripping  down  to  me; 
Her  heart  being  brisk  and  bonny,  to  bear  me  company, 

For  she’s  low  down, she’s  in  the  broom,  a-waiting  there  for  me. 

3.  I took  hold  of  her  lily-white  hand,  and  merry  was  her  heart; 
“And  now  we’re  met  together,  I hope  we  ne’er  shall  part’.’ 

“Oh,  part,  my  dear?  No  never,  until  the  day  we  die” 

For  she’s  low  down, she’s  in  the  broom,  a-waiting  there  for  me. 
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THE  THRESHERMAN  AND  THE  SQUIRE. 

Collected  by  W.  Percy  Merrick. 
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And  how  do  3'ou  main  - tain  them  all  as  well  as  you  do?” 
And  so  I g'et  my  liv  - ing^  from  the  sweat  of  my  brow. 
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Note:  The  whole  song-  may,  if  preferred,  be  sung-  to  the  accompaniment  of  verse  1. 
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THE  THRESHERMAN  AND  THE  SQUIRE. 


1.  It's  of  a nobleman  lit  with  a thresherman  one  day. 

He  said, “My  honest  fellow,  come  tell  to  me  I pray, 

You  have  g'ot  seven  children,  I know  it  to  be  true, 

And  how  do  you  maintain  them  all  as  well  as  you  do?” 

2.  “Sometimes  I rip  my  row,  and  sometimes  I mow; 

And  sometimes  a-hedg'ing'  and  a-ditching"  I do  go. 

There's  nothing  goes  amiss  with  me,  the  harrow  or  the  plough. 
And  so  I get  my  living  from  the  sweat  of  m}^  brow. 

3.  At  night  when  I go  home,  so  tired  as  I be, 

I take  my  youngest  child  and  set  him  on  my  knee; 

The  others  all  come  round  me,  with  a kiss  and  a prattling  noise. 
And  that  is  all  the  comfort  that  a poor  man  enjoys. 

4.  My  wife,  she  is  willing,  we  work  both  in  this  wood: 

We  both  strive  together,  like  doves  do,  for  food. 

With  my  frail  upon  my  shoulder  and  bottle  of  good  beer. 

I’m  as  happy  as  those  that  have  thousands  a 3^ear.” 

5.  “Well  done!  my  honest  fellow,  you  speak  well  of  your  wife, 

.And  now  I’ll  make  you  happ}"  all  the  rest  part  of  your  life. 
Here’s  five  and  forty  acres  of  good  land  I’ll  give  to  thee, 

To  maintain  your  wife  and  your  sweet  famil3^ 


JVote:  The  first  line  of  verse  3 and  last  two  lines  of  verse  4 are  borrowed  from  another  Sussex  version . 
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THE  PRETTY  PLOUGHBOY. 


Allegretto  grazioso. 


Collected  by  W.  Percy  Merrick. 
Pianoforte  accompaniment  by  R . Vaug-han  Williams . 
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THE  PRETTY  PLOUGHBOY. 


1.  Its  of  a prett}'^  ploug'hbo}^  stood  g-azingr  over  his  team 
Where  his  horses  stood  underneath  the  shade, 

The  wild  youth  g'oes  whistling",  g'oes  whistling  to  his  plough, 
And  by  chance  he  used  to  meet  a pretty  maid. 

2.  ‘Tf  I should  fall  in  love  with  you » it’s  my  prett}'^  maid. 

And  when  your  parents  came  for  to  know 

The  A^ery  first  thing  will  be,  they  will  send  me  to  the  sea; 

They  aatII  send  me  in  the  wars  to  be  slain.” 

3.  Now  when  her  aged  parents  they  came  for  to  knoAA^ 

The  ploughboy  was  ploughing  on  the  plain. 

The  press-gang  AA^as  sent  and  they  pressed  her  love  aAvay 
And  the}"  sent  him  in  the  \A"ars  to  be  slain . 

4.  ’TAA"as  early  the  next  morning  when  she  early  rose. 

With  her  pockets  AA"ell  lined  Avith  gold. 

See  how  she  traced  the  streets,  Avith  the  tears  all  in  her  eyes, 
In  search  of  her  jolly  ploughboy  bold . 

5.  The  A"ery  first  she  met  was  a brisk  young  sailor  bold. 

‘‘HaA"e  you  seen  my  pretty  ploughboy?”  O she  cried. 

“He’s  gone  unto  the  deep,  he’s  a-sailing  in  the  fleet. 

Will  you  ride,  pretty  maid,  \A"ill  you  ride?” 

6.  She  rode  till  she  came  to  the  ship  her  loA"e  was  in. 

Then  unto  the  captain  did  complain. 

Said  she  “I’A"e  come  to  seek  for  my  pretty  ploughboy 
That  is  sent  to  the  AA"ars  to  be  slain.” 

7.  She  took  out  fifty  guineas  and  trolled  them  on  the  floor 
And  gently  she  told  them  all  o’er. 

And  Avhen  she’d  got  her  ploughboy  all  safe  in  her  arms 
Then  she  rowed  the  pretty  ploughboy  safe  on  shore. 


* A few  lines  are  added  from  the  coUections  of  the  late  Mr.  H.E.D. Hammond,  Mr.  Cecil  Sharp  and  from  a Broadside. 
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O WHO  IS  THAT  THAT  RAPS  AT  MY  WINDOW  ? 

Collected  by  W.  Percy  Merrick. 

ModCVClfo  con  tnoto  Pianoforte  accompaniment  by  R.Vaug-hanWiUiams. 
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O WHO  IS  THAT  THAT  RAPS  AT  MY  WINDOW  ? 


(The  Daughter.)  1.  “O,  who  is  that  that  raps  at  my  window, 
As  I lie  on  my  bed  of  ease? 

I’ll  g'o  and  write  my  love  a letter, 

And  he  will  read  it  when  he  please.” 

2.  “My  daddy  lies  in  the  next  chamber. 

My  mammy  does  so  quickly  hear. 
Beg-one,  beg-one,  and  court  some  other 
And  whisper  softly  in  her  ear.” 


(The  Lover.)  3.  “I  won’t  be  g^one,  I love  no  other. 

You  are  the  girl  I love  so  dear. 

It’s  I,  my  love,  who  love  you  dearly. 

It’s  the  pains  of  love  that  have  brought  me  here.” 

(The  Father.)  4.  “O  daughter,  daughter,  I will  confine  3"OU, 

I will  confine  you  all  in  your  room. 

And  you  shall  live  on  bread  and  water. 

Day  after  day  so  late  at  noon.” 

(The  Daughter.)  5.  “I’ll  have  none  of  your  bread  and  water. 

Nor  nothing-  else  that  3'ou  might  have. 

If  I can’t  have  my  heart’s  desire 
Single  I will  go  to  my  grave.” 


Note:  -Verses  3,4^5  are  adapted  from  two  versions  of  this  bciUad  collected  by  Mr.  Cecil  Sharp  and  are  inserted  here  by 
his  kind  permission. 
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HOW  COLD  THE  WIND  DOTH  BLOW. 

(OR  ‘‘THE  UNQUIET  GRAVE?) 


Collected  by  W.  Percy  Merrick. 
Pianoforte  accompaniment  by  R.Vaug-han  Williams. 


Andante  sostenuto. 
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Note:  The  whole  song^  may,  if  preferred,  be  sung:  to  the  accompaniment  of  verse  1. 
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in  the  green-woods  he  was  slain 


HOW  COLD  THE  WIND  DOTH  BLOW. 

(OR  “THE  UNQUIET  GRAVE’.’) 


1.  How  cold  the  wind  doth  blow,  dear  love! 

How  heavy  fall  the  drops  of  rain ! 

I never  had  but  one  true  love, 

And  in  the  g^reen-woods  he  was  slain. 

2.  I’ll  do  as  much  for  my  true  love 
As  ever  in  my  power  doth  lay; 

I will  sit  and  mourn  upon  his  g'rave. 

Dear  love,  a twelvemonth  amd  a da3L 

3.  When  this  twelvemonth  was  g'one  and  past 
The  gfhost  beg^an  to  speak  at  the  last. 

“Why  sit  you  here  all  on  my  g'rave. 

Sweet  heart!  and  vdll  not  let  me  sleep? 

4.  O what  is  it  you  want  of  me 

Sweet  heart!  or  what  of  me  would  have?” 
“One  kiss,  one  kiss  from  your  snowy -white  lips 
Is  all  I crave  from  you  dear  love.” 

5.  “My  lips  they  are  so  cold  as  clay, 

My  breath  it  doth  smell  earthy  and  strong-; 

If  you  were  to  kiss  my  snowy-white  lips. 
Sweet  heart!  your  time  would  not  be  long-.” 

6.  “Cold  thoug^h  your  lips  in  death,  dear  love. 

One  kiss,  one  kiss  is  all  I crave. 

I care  not,  if  I kiss  but  thee, 

That  I should  share  thy  grave.” 

7.  How  cold  the  wind  doth  blow,  dear  love ! 

How  heavy  fall  the  drops  of  rain  ! 

I never  had  but  one  true  love. 

And  in  the  green- woods  he  was  slain. 


Note:  A portion, only,  of  these  words  was  transcribed  by  Mr.  Merrick,  namely  verse  1 (repeated  inverse  7),  verse  2, 
the  first  half  of  verse  3 and  the  latter  half  of  verse  4.  The  rest  has  been  adapted  from  traditional  versions  collected  by 
the  Rev.  S.  Baring-  Gould,  Mr.  Cecil  Sharp  (and  inserted  by  their  kind  permission),  and  the  late  Mr.  H.E.D.  Hammond  . 
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CAPTAIN  GRANT. 


Collected  by  W.  Percy  Merrick. 
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CAPTAIN  GRANT. 


1.  My  name  is  Captain  Grant,  and  I may  make  bold  to  say 
I’m  one  of  the  boldest  heroes  that  g'oes  on  the  hig'hway; 

And  with  my  brace  of  pistols  and  my  g'littering'  broad-s\vord, 
To“stand  and  deliver” is  always  my  word. 

2.  If  you  meet  with  a poor  traveller  who  is  hung'ry  and  dry 
And  if  he  craves  for  charity  his  wants  I will  supply; 

Here’s  ale  and  wine  and  brandy,  till  I’ve  spent  all  my  store. 

And  when  my  money  is  all  g'one  I’ll  boldly  rob  for  more. 

3.  To  Edinboroug'h  g'aol  then  they  marched  me  along:, 

There  I was  oblig^ed  to  remain  till  m3"  trial  came  along:. 

For  shooting:  at  the  king:  I was  then  condemned  to  die. 

But  I never  had  a hand  in  that  same  robber}". 

4.  From  Fdinboroug:h  g'aol  then  I made  m}"  wa}"  out 
And  those  that  did  oppose  me  I put  them  to  the  rout ; 

All  with  my  metal  bullets  I knocked  the  sentry  down 
And  made  my  escape  out  of  Fdinboroug:h  town. 

5.  Then  I took  up  m3"  lodg:ing:  in  the  centre  of  a wood. 

But  to  m3"  sad  misfortune  m3"  powder  it  g:ot  wet, 

And  b}"  a wicked  woman,  who  did  me  there  betray. 

The}"  had  me  surrounded,  a- sleeping:  as  I lay. 

6 . To  Edinboroug'h  gaol  then  they  marched  me  along:. 

There  I was  oblig'ed  to  remain  till  my  trial  came  along:. 

God  bless  my  wife  and  famil}",  and  ma}"  they  never  want, 

And  “The  Lord  have  mercy  on  my  soul”  cries  bold  Captain  Grant. 


Note:  The  last  two  lines  of  verse  3 and  the  whole  of  verses  4 and  6 are  added  from  a version  of  this  ballad  collected 
by  Mr.  Cecil  Sharp,  and  are  inserted  here  by  his  kind  permission. 
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FAREWELL,  LADS. 


Collected  by  W.  Percy  Merrick. 
Pianoforte  accompaniment  by  R. Vaughan  Williams. 
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FAREWELL,  LADS. 


1.  Farewell,  lads,  and  farewell,  lasses  ! 
Now  I think  IVe  g'ot  my  choice, 

I’ll  awa}^  to  yonder  mountain , 

Where  I think  I hear  his  voice. 

Where  he  holloa  I will  follow, 
Round  the  world  that  is  so  wide^ 
For  young-  Thomas  did  me  promise 
That  I should  be  his  lawful  bride . 

* 2.  Come  all  maids  that  live  at  a distance, 
Many  a mile  from  your  true  love; 

My  heart’s  with  him  altog-ether. 
Though  I live  not  where  I love. 

Where  he,  etc. 

3.  Singing  sweetly  and  completely 
Songs  of  pleasure  from  above. 

My  heart’s  with  him  altogether 
Though  I live  not  where  I love. 

Where  he,  etc. 


^ In  the  version  sung-  to  Mr.  Merrick,  the  first  line  of  this  verse  is  unintelligible.  The  line  given 
in  the  text  (taken  from  Chappell’s  ‘Popular  Music’)  has  been  substituted. 
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COME,  ALL  YOU  WORTHY  CHRISTIANS. 


Collected  by  W.  Percy  Merrick 

MuBStOSO  con  tnoto.  Pianoforte  accompaniment  by  R .VaughanWiUiams. 
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Note;  The  whole  song^  may,  if  preferred,  be  sung-  to  the  accompaniment  of  verse  1. 
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COME,  ALL  YOU  WORTHY  CHRISTIANS. 


1.  Come,  all  3^00  worth}'-  Christians,  that  are  so  ver}^  poor. 
Remember  how  poor  Lazarus  laid  at  the  rich  man’s  door, 
A-beg-g-ing:  of  those  crumbs  of  bread  which  from  the  table  fell. 
The  Scripture  doth  inform  us,  he  now  in  Heaven  doth  dwell. 

2.  The  time  it  will  soon  come  when  parted  we  must  be. 

The  onl}^  thing-  that  doth  remain  is  enjoying  our  misery. 

For  we  must  an  account  give,  both  great  as  well  as  small; 
Remember,  all  good  people,  that  God  has  made  us  all. 

3 . Oh!  Job  he  was  a patient  man,  and  a rich  man  in  the  East; 

How  he  was  brought  to  poverty!  His  sorrows  did  increase; 

He  bore  it  with  great  patience,  and  never  did  repine; 

He  alwa3^s  trusted  in  the  Lord,  and  soon  got  rich  again. 

4.  Though  poor,  I am  contented,  no  riches  do  I crave; 

For  they  are  all  but  vanity  on  this  side  of  the  grave. 

Though  many  roll  in  riches,  their  glass  will  soon  run  out. 

No  riches  the}^  brought  in  this  world,  nor  none  can  the}^  take  out. 
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THE  TURKISH  LADY. 


Mode  rat  o con  moto. 


3 


Collected  by  W.  Percy  Merrick. 
Pianoforte  accompaniment  by  R.Vaughcin  Williams 
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THE  TURKISH  LADY. 


1.  Young'  virgins  all,  I pray  draw  near, 

A pleasing  story  you  shall  hear, 

It’s  of  a Turkish  lady  brave 

Who  fell  in  love  with  an  English  slave . 

2.  There  was  a ship  of  Bristol  town; 

As  we  were  sailing  over  the  main 
By  a Turkish  rover  took  were  we 
And  he  made  us  all  their  slaves  to  be. 

3.  One  of  the  seamen  that  were  there. 

An  Englishman  both  fresh  and  fair. 

It  happened  for  his  lot  to  be 

A slave  unto  a rich  lady, 

4.  She  dressed  herself  in  rich  array 
And  went  to  view  her  slaves  one  day; 
Hearing  the  moan  this  young  man  made. 
She  went  to  him  and  thus  she  said ; 

5.  “What  countryman,  young  man,  are  you?” 
“I’m  an  Englishman  and  that  is  true.” 

“I  wish  you  were  a Turk”  said  she, 

“I  would  ease  you  of  your  slavery.” 

6.  “if  you’d  consent  to  be  a Turk 

I would  ease  you  of  your  slavish  work. 

I’d  own  myself  to  be  your  wife. 

For  it’s  I do  love  you  as  my  life.” 

(This  verse  may  be  omitted.) 

7.  “O  no,  O no,  O no,”  said  he, 

“a  slave  I am  and  I will  be. 

I’d  sooner  be  burnt  all  at  the  stake 
Than  before  I would  my  God  forsake.” 

8.  This  lady  to  her  chamber  went 
And  spent  the  night  in  discontent; 

Sly  Cupid  with  his  piercing  dart 
Did  deeply  wound  this  lady’s  heart. 

9.  She  dressed  herself  in  rich  array 
And  with  this  young  man  sailed  away 
Until  they  came  to  Bristol  shore 

With  jewels,  diamonds  and  gold,  great  store. 

10.  Now  she  is  turned  a Christian  brave 
All  for  to  wed  with  her  own  true  slave 
That  was  in  chains  and  bondage  too. 

By  this  you  see  what  love  can  do. 


Note:  Verses  1,2, 3, 4,  8,9  and  10  are  added  from  aversion  of  the  ballad  in  Logan’s  *‘Pedlar’s  Pack  of  Ballads”  and 
from  a Norfolk  version.  iqrko  i 
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THE  SEEDS  OF  LOVE. 


Collected  by  W.  Percy  Merrick. 
Pianoforte  accompaniment  by  R.Vaughan  Williams. 
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THE  SEEDS  OF  LOVE. 


1.  I sowed  my  seeds  of  love; 

It  was  all  in  the  Springy ; 

Here’s  April,  here’s  May  and  here’s  likewise  June, 
And  the  small  birds  they  do  sing'. 

And  the  small  birds  they  do  sing. 

2.  The  g'arden  well  perfumed, 

Flowers  of  every  sort ; 

I had  not  the  chance  to  choose  for  myself. 

No,  not  the  flower  that  I should  wear. 

Not  the  flower  that  I should  wear. 

3.  The  g'ardener  was  standing'  by, 

I asked  him  to  choose  for  me; 

He  choosen  me  the  lil}^  the  violet  and  the  pink. 
But  I did  refuse  all  three. 

But  I did  refuse  all  three. 

4.  The  lily  won’t  do  for  me. 

Because  that  doth  fade  so  soon, 

The  violet  and  the  pink  I’ve  now  overlooked, 
And  I vowed  I would  stay  till  June, 

And  I vowed  I would  stay  till  June. 

5.  June  bring's  forth  the  red  rose-bud. 

And  that  is  the  flower  for  me ; 

I oftentimes  snatched  at  the  red  rose-bud. 

But  I g'ained  the  willow  tree. 

But  I g'ained  the  willow  tree. 

6.  The  willow  tree  it  will  twist. 

The  willow  tree  it  will  twine ; 

I wish  I was  in  the  3^oung:  man’s  arms 
That  once  had  the  heart  of  mine. 

Oh,  that  once  had  the  heart  of  mine. 
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THE  MAID  OF  ISLINGTON 


Andante  sostenuto. 

Verses  1-4. 


Collected  by  W.  Percy  Merrick, 
Pianoforte  accompaniment  by  R. Vaughan  Williams. 
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THE  MAID  OF  ISLINGTON. 


1.  There  was  a youth,  and  a well  loved  youth, 
He  was  a squire’s  son ; 

And  he  loved  the  bailiff’s  daug'hter  fair. 
That  lived  at  Isling'ton; 

But  she  was  coy,  and  never  would 
Her  heart  on  him  bestow. 

And  he  was  sent  to  London  town 
Because  he  loved  her  so. 

2.  And  when  he  had  been  seven  long'  years 
And  never  his  love  could  see; 

“O  many  tears  have  I shed  for  her  sake 
When  she  little  thoug^ht  of  me.” 

Then  all  the  maids  of  Isling^ton 
Went  forth  to  sport  and  play. 

All  but  the  bailiff’s  daug^hter  fair; 

She  secretly  stole  away. 

3.  She  pulled  off  her  gown  of  green 
And  put  on  ragged  attire. 

And  to  fair  London  she  would  go 
Her  true  love  to  enquire. 

And  as  she  went  along  the  road. 

The  weather  being  hot  and  dry. 

She  sat  her  down  upon  a green  bank, 

And  her  true  love  came  riding  by. 

4.  “I  prythee,  sweetheart,  tell  to  me, 

O tell  me  whether  you  know 

The  bailiff’s  daughter  of  Islington’.’ 

‘‘She  is  dead, Sir,  long  ago!’ 

•Tf  she  be  dead  then  take  my  horse. 

My  saddle  and  bridle  also. 

For  I will  into  some  far  country 
Where  no  man  shall  me  know.” 

5.  “O  stay,  O stay,  thou  goodly  youth, 

She  standeth  by  thy  side; 

She  is  here  alive,  she  is  not  dead, 

And  ready  to  be  thy  bride!’ 


Note:  Verses  2,  3,4  and  5 are  added  from  Chappell’s  “Popular  Music!’ 
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HERE’S  ADIEU  TO  ALL  JUDGES  AND  JURIES. 


Collected  by  W.  Percy  Merrick. 
Pianoforte  accompaniment  by  R.Vaug'han  Williams. 


Note-.  The  whole  song"  may,  if  preferred,  be  sung-  to  the  accompaniment  of  verse  1. 
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HERE’S  ADIEU  TO  ALL  JUDGES  AND  JURIES. 


1.  ^^Here’s  adieu  to  all  judj^es  and  juries, 

Justice  and  Old  Bailey  too 5 

Seven  years  you’ve  transported  my  true  love,  ^ 
* Seven  years  he’s  transported  I know.” 

(you) 

2.  ‘‘How  hard  is  the  place  of  confinement 
That  keeps  me  from  my  heart’s  delight ! 

Cold  irons  and  chains  all  bound  round  me, 

And  a plank  for  my  pillow  at  night.” 

3.  '^If  I'd  got  the  wings  of  an  eagle, 

I would  lend  you  my  wings  for  to  fly,” 

“Id  fly  to  the  arms  of  m^’’  Poll}'^  love, 

And  in  her  soft  bosom  I’d  lie. 

4.  And  if  ever  I return  from  the  ocean, 

Stores  of  riches  I’ll  bring  to  my  dear; 

And  it’s  all  for  the  sake  of  my  Polly  love 
I will  cross  the  salt  seas  without  fear.’’ 


^ '‘you  know”  as  orig'inaUy  sung". 
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LOVELY  JOAN. 


Collected  by  W.  Percy  Merrick. 
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Note:  The  whole  song^  niay,  if  preferred,  be  sungf  to  the  accompaniment  of  the  last  verse. 
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LOVELY  JOAN. 


•19 


1.  One  noble  knig'ht  it  was  indeed, 

Mounted  on  his  milk-white  steed- 
He  rode,  he  rode  himself  all  alone. 

Until  he  came  to  lovely  Joan. 

2.  ‘‘Good  morning'  to  you,  pretty  maid,” 

“And  twice  g'ood  morning:.  Sir,”  she  said. 
“What!  are  you  milking:  all  alone?” 

“O  yes,”  replied  sweet  lovely  Joan. 

3.  Then  he  pulled  out  a purse  of  g:old 
And  said, “Pretty  maid,  all  this  behold; 
All  this  I’ll  g:ive  with  me  to  wed.” 

Her  cheeks  they  blushed  like  roses  red. 

4.  “Oh,  no,  noble  knig^ht,  I pray  you  forbear. 
To  marry  you  I do  not  dare. 

For  on  to-morrow  I shall  wed 
All  with  my  own  true  love  instead.” 

5.  ’Twas  then  he  made  a solemn  vow 
That  he  would  wed  whether  or  no. 

But  this  he  said  to  frighten  Joan 
As  she  sat  milking  all  alone. 

6.  “Give  me  the  gold.  Sir,  in  my  hand 
That  I may  neither  stay  nor  stand. 

For  that  will  do  more  good  to  me 
Than  twenty  husbands.  Sir,”  said  she. 

7.  But  as  these  very  words  she  said 
She  mounted  on  his  milk  white  steed. 

He  Called,  he  called;  ’twas  all  in  vain. 

She  never  looked  back  again. 

8.  She  did  not  think  herself  quite  safe 
Until  she  reached  her  true  lover’s  gate. 
She  robbed  him  of  his  steed  and  gold 
And  left  him  the  empty  purse  to  hold. 

9.  It  pleased  her  lover  to  the  heart 

To  think  how  well  she  played  her  part. 
“To-morrow  morning  we’ll  be  wed. 

And  I will  be  your  knight  instead .” 


Note:  Verses  2,  4, 5, 7, 8,9  and  parts  of  verses  3 and  6 are  added  partly  from  a version  of  the  ballad  collected  by 
Mr.  Cecil  Sharp  and  inserted  here  by  his  kind  permission,  and  partly  from  a broadside  version  (slightly  altered). 
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THE  ISLE  OF  FRANCE. 


Moderato. 


Collected  by  W.  Percy  Merrick. 
Pianoforte  accompaniment  by  Albert  Robins,  A. R.C.O. 


mrr 


THE  ISLE  OF  FRANCE. 


1.  The  sun  was  fair  and  the  clouds  advanced, 

When  a convict  came  to  the  Isle  of  FTance; 

Around  his  leg'  he  wore  a ring  and  chain, 

And  his  countr}^  was  of  the  Shamrock  Green. 

2.  “l  am  of  the  Shamrock,”  the  convict  cried, 

“That  has  been  tossed  on  the  ocean  wide ; 

For  being  unrul}^  I do  declare, 

I was  doomed  a transport  for  seven  long  years. 

3.  When  six  of  them  they  were  past  and  gone, 

I was  coming  home  for  to  make  up  one. 

When  the  storm}^  winds  they  did  blow  and  roar. 
Which  cast  me  here  on  this  foreign  shore.” 

4.  Then  the  coastguard  played  a noble  part. 

And  with  some  brandy  cheered  the  convict’s  heart. 
“Although  the  night  is  so  far  advanced. 

You  shall  find  a friend  in  the  Isle  of  France.” 

5.  Then  a speedy  letter  went  to  the  Queen, 

About  the  dreadful  shipMTeck  of  the  “Shamrock  Green 

His  freedom  came  by  a speedy  post 

To  the  absent  convict  they  thought  was  lost. 

6.  “God  bless  the  coastguard,”  the  convict  cried, 

“You  have  saved  my  life  from  the  ocean  wide; 

I’ll  drink  your  health  in  a flowing  glass, 

So  here’s  success  to  the  Isle  of  FTance.” 


Note:  The  above  words  have  been  completed  from  another  traditional  Sussex  version. 


Novella  Company^  ifd.  Engravers  ^ Printers- 
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JUST  BEFORE  BEDTIME 


SIX  LITTLE  SONGS  FOR  GOOD  CHILDREN 

1.  STILTON  HALL 

2.  A KIPPER  AND  HIS  SLIPPER. 

3.  ROBIN’S  REWARD. 

4.  GREEDY  GRUB,  THE  SPIDER. 

5.  A MOUSE  IN  THE  MOON. 

6.  WISE  MRS.  RABBIT. 


THE  WORDS  WRITTEN  BY 

ELPHINSTONE  THORPE 


THE  MUSIC  COMPOSED  BY 

J.  M.  CAPEL. 


Price  Two  Shillings  and  Sixpence  complete,  net 
Each  Song  separately  Is  net. 


London.  NOVELLO  AND  COMPANY,  Limited. 


NOVELLO’S 

VOCAL  ALBUMS. 


Arne,  Thomas  A. — Twenty  Songs i 

Austin,  E. — Songs  from  the  Highway  (Bk.  i)  2 

Bach,  J.  S. — Twenty  Sacred  Songs  ...  ...  ...  i 

Beethoven. — *Twenty-six  Songs  (Vol.  I.)  ...  ...  i 

*Seventeen  Songs  (Vol.  II.)  i 

*Twenty-two  Songs  (Vol.  III.) i 

Bell,  W.  H. — A Set  of  Six  Love  Lyrics,  for 

Contralto  or  Baritone  3 

Bendl,  Karel. — *Gipsy  Songs.  First  Series  ...  2 

Ditto.  Second  Series.  (English  and  Bohemian)  2 

'Twelve  Songs  (“  Loving  Hearts”)  ...  ...  2 

'Twelve  Songs.  Set  2.  (Stimmungsbilder)  ...  2 

Bennett,  Geo.  J. — Ten  Songs  (Robert  Burns)  ...  2 

Twelve  Songs  (Shelley  and  Rossetti)  ...  ...  2 

Bennett,  S. — ‘Twelve  Songs  (Cloth,  gilt,  2s.  6d.)...  i 
Berlioz. — Summer  Nights  (English  and  French)  ...  i 
Bishop,  Sir  Henry  R. — Twenty  Songs  ...  ...  i 

Blumenthal,  J.— *Two  Books  of  Song  (Op.  loi) : 

Vol  I.  In  the  Shadow.  Vol.  11.  In  the 
Sunshine  ...  ...  ...  ...  each 

Ditto  ...  ...  ...  Cloth,  gilt  ,, 

Boyle,  G.  F. — Six  Songs  for  Soprano  (Op.  31) 

Brahms,  J. — Twenty-two  Songs  

'Selected  Songs,  High  or  low  voice.  8 Books,  ea. 

*Six  Songs,  Op.  3 (Soprano  or  Tenor) 

*tSix  Songs,  Op.  6 (Soprano  or  Tenor) 

'Eight  Songs,  Op.  14,  Book  i.  Nos.  i to  4 

'Eight  Songs,  Op.  14,  Book  2,  Nos.  5 to  8 

'Five  Songs,  Op.  19  (Soprano  or  Tenor) 

‘Nine  Songs,  Op.  32,  Nos.  i to  4 

'Nine  Songs,  Op.  32,  Nos.  5 to  9 

*Four  Songs,  Op.  46  (Soprano  or  Tenor) 

‘Five  Songs,  Op.  47  ,,  ,, 

*Seven  Songs.  Op.  48  ,,  ,, 

‘Five  Songs,  Op.  49  ,,  ,, 

Bright,  Dora. — Twelve  Songs 
Capel,  J.  M. — Just  before  bedtime  (Six  Little  Songs 

for  good  Children) 

Cobb,  G.  F. — Three  Sacred  Songs.  Folio  ... 

Songs  for  Little  People  (24),  Books  1-2,  ea. 

Dannreuther,  E. — Six  Songs  (D.  G.  Rossetti) 

Five  Songs  (W.  Morris)... 

Davis,  E.  H. — Five  Songs  of  Childhood 
Dibdin,  Charles. — Twenty-one  Songs 
Dvorak,  A. — ^Sixteen  Songs  (Op.  2,  5,  17  and  31) 

'Eight  Love  Songs 

Elliott,  J.  W. — National  Nursery  Songs  (sixty-five 
Illustrations)  Cloth,  gilt 
Folk-songs  of  England. — Book  i.  Dorsetshire  ... 

— — Book  2.  Eastern  Counties 
Book  3.  Hampshire 

Book  4.  Folk-songs  from  various  Counties... 

Books.  Sussex...  

Franz,  R. — Thirty  Songs  

'Fourteen  Songs  (Robert  Burns)  

Goetz,  Hermann. — 'Eighteen  Songs  (Op.  4,  12,  19)  2 
Gregory,  E.  C. — Six  Vocal  Sketches  ...  ...  i 

Handel. — fTwelve  Songs  for  Soprano  ...  ...  2 

fTwelve  Songs  for  Contralto  2 

fTwelve  Songs  for  Tenor  ...  ...  ...  2 

fTwelve  Songs  for  Baritone  or  Bass  2 

Hatton,  J.  L.— Songs  for  Sailors  2 

Haydn. — Ten  Canzonets  i 

Haynes,  Battison. — Elizabethan  Lyrics  2 

These  Songs  have  German  and  English  Words. 


Hill,  Lady  Arthur. — Holiday  Songs 

Twilight  Songs  for  little  children 

Hodgkinson,  N. — Six  Little  Songs  (Contralto) 

Hook,  James. — Twenty  Songs 
King,  H.  J.  — Album  of  Songs 
King,  Oliver. — Six  Songs  (Baritone' 

Liszt. — Twenty  Songs 
Loder,  E.  J. — Twenty-one  Songs 

MacCunn,  H. — Cycle  of  Six  Love  Lyrics  

Mackenzie,  A.  C. — Eighteen  Songs.  3 Books,  each 

Eighteen  Songs.  One  Vol.  ...  Cloth,  gilt 

Spring  Songs 

Mariani. — Twenty-two  Songs  (Italian)  

Mendelssohn. — Songs.  Folio.  ...  Cloth,  gilt  21 

'Songs,  complete.  8vo  edition  ...  ...  ...  4 

'Ditto  ...  ...  ...  ...  Cloth,  gilt  6 

'Songs.  (Deep  Voice)  4 

'Ditto.  Ditto  ...  ...  Cloth,  gilt  6 

f Solo  music  in  “ Elijah  ” (Sop.  Con.  & Tenor)  ea.  i 

(Ditto  (Bass)  2 

Moore. — Irish  Melodies  ...  ...  ...  ...  2 

Irish  Melodies  ...  ...  ...  Cloth,  gilt  4 

Irish  Melodies.  (Folio)...  ...  Cloth,  gilt  21 

Mozart. — 'Nineteen  Songs  ...  i 

fSongs  in  " Le  Nozze  di  Figaro.”  4 Books,  ea.  2 

(The  Songs  in  “ Don  Giovanni.”  4 Books,  each  2 

Newmarch,  Rosa. — Six  Russian  Songs  (Selected)  2 
Parry,  C.  H.  H. — English  Lyrics  (in  9 sets)  each  2 

Purcell,  Henry. — Twelve  Songs  2 

Randegger.  — Sacred  Songs  for  Little  Singers  2 

(Illustrated)  ...  ...  ...  Cloth,  gilt,  5 

Rubinstein,  A. — Twenty-five  Songs i 

Schlesinger,  S.  B. — 'Reed  songs.  Op.  32  3 

Schubert. — Twenty  Songs  (Mezzo-Sop.)  ...  ...  i 

Twenty  Songs  (Contralto)  ...  ...  ...  i 

Twenty  Songs  (Sop.  or  Tenor)...  ...  ...  i 

'f Schwanengesang  (Swan  Songs)  ...  ...  i 

‘(Die  Schone  Miillerin  (Fair  Maid  of  the  Mill)  i 

•''Winterreise  (The  'Winter  Journey),  Op.  89 


Schumann.— 'Songs.  (Folio) 


Cloth,  gilt  10 


'Myrthen  (Twenty-six  Songs),  Op.  25 

'Liederkreis  (Twelve  Songs),  Op.  39  ... 

'Vocal  Album  (cloth,  gilt,  4s.  6d.)  

'Woman’s  Love  and  Life  (Eight  Songs),  Op.  42 

'Twelve  Songs  (Op.  35)  .■ 

*A  Poet’s  Love.  Sixteen  Songs  (Op.  48) 

f Six  Sacred  Songs  for  Soprano.  (Sets  i and  2),  each 
f Ditto  for  Contralto.  (Sets  i and  2) ,, 

f Ditto  for  Tenor.  (Sets  i and  2)  ,, 

t Ditto  for  Bass.  (Sets  i and  2) 

Stainer,  J, — 'Seven  Songs 

Six  Italian  Songs.  (Mezzo-Soprano) 

Two  Italian  Songs.  (Violin  Obbligato) 

Stanford,  C.  'V. — Irish  Songs  and  Ballads 

Tschai'kowsky. — Twenty-four  Songs  

Umlauft,  P.— 'Four  Songs  (Op.  37)  

Wagner,  R. — * IFive  Songs.  Soprano  or  Tenor  ... 
Various  Composers.— 

Songs  from  Shakespeare.  Edited  by  J.  F.  Bridge 
English  Folk-Songs 
Old  Ireland  (Irish  Melodies) 

The  Sunlight  of  Song.  Forty-six  Illustrations 

Cloth,  gilt 
Paper  boards 

f These  Albums  are  Edited  by  Alberto  Randegger. 
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London:  NOVELLO  AND  COMPANY,  Limited. 


NOVELLO’S 

NEW  AND  POPULAR  SONGS 

PUBLISHED  IX  KEYS  TO  SUIT  THE  VOICES  SPECIFIED  BELOW. 


PRICE  TIJV  SHILLINGS  EACH,  NET 


PLEADING. 

By  Sir  Edward  Elgar. 

Suitable  for  All  Voices. 

Sung  by  Mr.  Kennerlev  Rumford. 

SONS  OF  THE  SEA. 

By  Coleridge-Taylor. 

Suitable  for  Baritones  or  Basses. 

Sung  by  Mr.  Edmund  Burke. 

OH,  SOFT  WAS  THE  SONG. 

By  Sir  Edward  Elgar. 
Suitable  for  Mezzo-Sopranos. 

Sung  by  Miss  Muriel  Foster. 

ELEANORE. 

By  Coleridge-Taylor. 

Suitable  for  Tenors  or  Baritones. 

Sung  by  Mr.  John  Coates. 

TO  WELCOME  YOU. 

By  A.  Goring-Thomas. 

Suitable  for  S.  pranos  or  Contraltos. 

Sung  by  Madame  Ad.i.  Forrest. 

ROLLING  DOWN  TO  RIO. 

By  Edward  German. 
Suitable  for  Baritones  or  Basses. 

Sung  by  Mr.  Kennerley  Rumford. 

IT  WAS  A LOVER  AND  HIS  LASS. 

By  Frederic  Austin. 

Suitable  for  All  Voices. 

Sung  by  Miss  Perceval  Allen. 

REMEMBRANCE  AND  REGRET. 

By  Ernest  Newton. 

Suitable  for  All  Voices. 

Sung  by  Miss  Violet  Ludlow. 

YOUR  DEAR  HEART. 

By  Wilton  King. 

Suitable  for  All  Voices. 

Sung  by  Mr.  Charles  Copland. 

LOVE  IS  FOR  EVER. 

By  Ernest  Newton. 

Suitable  for  All  Voices. 

Sung  by  Mr.  Haigh  Jackson. 

MY  HEART  A-DREAM. 

By  A.  W.  Ket£lbey. 

Suitable  for  All  Voices. 

Sung  by  Mr.  Harry  Thornton. 

ZUMMERZETZHIRE.  (Old  Song.) 

Arranged  by  Ernest  Newton. 
Suitable  for  Baritones  or  Basses. 

Sung  by  Mr.  Charles  Tree, 

Mr.  Alexander  Tucker  and  Mr.  Watkin  Mills. 

SONGS  OF  FRIENDSHIP. 

By  Reginald  Somerville. 

Suitable  for  All  Voices. 

THE  OULD  PLAID  SHAWL. 

By  Battison  Haynes. 

Suitable  for  All  Voices. 

TWO  SONGS.  By  Noel  Johnson. 

{a)  “Take  thou  this  rose.” 

(6)  “ Affinity." 

Suitable  for  All  Voices. 

THE  SONGSTERS’  AWAKENING. 

(Waltz  Song.)  By  Percy  E.  Fletcher. 

Suitable  for  Sopranos. 

Sung  by  Miss  Violet  Ludlow. 

DOWN  CHELSEA  WAY. 

By  Henry  Coates. 

Suitable  for  Baritones  or  Basses. 

Sung  by  Mr.  Robert  Radford. 

LEAD,  KINDLY  LIGHT. 

By  Pughe-Evans. 

Suitable  for  All  Voices. 

Sung  by  Mr.  Haigh  Jackson. 
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